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LA SORTIE DU BAIN BY MARY CASSATT 


Mary Cassatt is par excellence the painter of motherhood. 
There is perhaps no artist who has sensed so beautifully the 
feeling of the mother for the child, the spirit of intimate com- 
panionship and elemental understanding. A painter of lesser 
skill might have let such a subject become sentimental, but 
there is no sentimentality in her brushwork. Instead, there is 
only the strong and virile sense of a very human relationship. 

Her subjects are never formalized. They may be simply the 
figures of mother and child, or they may be any of the many 
charming and intimate incidents of the daily round of duties, as 
in the beautiful pastel, La Sortie du Bain, which J. H. Wade has 
just presented to the Museum. The bath has been finished, and 
the child stands upon the mother’s knee, partially draped with a 
towel. He leans against her, and the arm, which he has thrown 
across her for support, is grasped by an older child, who looks 
on interestedly. It makes a beautiful group—unified in compo- 
sition and in sentiment. 

The color is characteristic. Against a background of green, 
the flesh tints of the child’s body and the grey-white of the 
towel tell effectively. The mother’s robe is grey, edged with 
black, and her black hair contrasts with the baby’s golden curls 
and the flaxen hair of the older child, who is clothed in an orange 
dress, trimmed with white. The flesh tones are beautifully 
handled and the whole composition has that effect of softness 
and delicacy, which is characteristic of pastel technique. 


It is an interesting thing that Mary Cassatt should have con- 
centrated almost entirely on representation of this kind. Her 
master, Degas, had painted his pictures of ballet dancers and 
race courses. On them he had expended his unrivaled skill as a 
draughtsman, and through them he has won his fame. Mary 
Cassatt, his pupil, in turn specialized and found her strength 
lay in representations of childhood and motherhood. In this 
she has made her important contribution to the cause of modern 
art. In her chosen field few artists have even approached her. 
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Mary Cassatt found her artistic milieu in France. Yet in a 
way she connects modern French art with the United States. 
The claims of nationality bind her to us although her art binds 
her to France. But further than this it was through her keen 
insight that many of the finest works of Manet, Degas and the 
Impressionists found their way into American collections. 
When they were laughed at and ridiculed in Paris, she saw their 
worth and through her advice H. O. Havermeyer and others 
of her friends, bought the despised pictures and added them to 
their collections. Time has proved the lasting value of her 
judgment. 

She is an American, born in Pittsburgh, Pennsylvania. She 
studied first at the Philadelphia Academy, but finding too little 
scope for her imagination she traveled through Europe, search- 
ing knowledge in the artistic heritage of Spain, Italy and Hol- 
land. Later, coming to France, she found herself in sympathy 
with Manet and the Impressionists, who were struggling 
against the power of public disfavor. She came to know Manet, 
Renoir, Pissarro and Degas. But it was the work of the latter 
that especially attracted her. Degas became her master, and 
for more than fifteen years she studied with him. This fact and 
her friendship for the Impressionists explain very largely her 
artistic evolution. 

When Manet painted, hostility to his system of color blinded 
the eyes of the public to the qualities of line that marked his 
work. They could see nothing in his art which bound him to 
the past. Now time has passed and a clearer perspective en- 
ables us to see that on one hand his revolutionary color in- 
fluenced the men who have come to be called Impressionists, 
and was the starting point for their development; on the other 
hand, his sense of line and rhythm placed him in the age-long 
tradition of French art. He was the descendant of Ingres and 
passed on the torch to Degas to Matisse and Gauguin. 

Degas and his pupil, Mary Cassatt, followed more particu- 
larly this second element in Manet’s art. They can at no time 
be classed as pure Impressionists, although thoroughly in 
sympathy with the Impressionists’ ideals. Line rather than 
color was their primary object. The Impressionists, truly so- 
called, worked instead towards light and the effects of light and 
color. Line was not their preoccupation. But no vital art that 
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came in touch with the evolution of the Impressionists could 
fail to be profoundly affected. Degas and Cassatt were in- 
fluenced in their system of technique. The old fashioned 
chiaroscuro was a thing of the past; strong colors were laid on 
the canvas side by side in the approved new technique. 

As the years have gone by Mary Cassatt has developed her 
art along these lines. Many of her most beautiful paintings are 
in pastel, like this recent gift, La Sortie du Bain. In this she 
only follows many French artists who from the time of La Tour 
and Perroneau have loved the unique beauty of this medium. 
The study of Ballet Girls by Degas, presented by Mr. and Mrs. 
J. H. Wade in 1916, is in pastel as well. So the work of master 
and pupil are worthily represented in the Museum collection by 
examples of this technique. 

At Paris and at her beautiful Chateau in the Department of 
the Oise, Mary Cassatt has experimented in many mediums 
besides pastel—oil, etching and color prints. In the latter field 
she has been one of the initiators in the revival of this art during 
the last decades. A small group of these color prints will be 
shown in Gallery XI for the next few weeks in connection with 
this important new gift of J. H. Wade, which will be exhibited 
for the first time in the Special Exhibition Cabinet. They will 
give an interesting opportunity to study the breadth and vari- 
ety of Mary Cassatt’s work. Her sense of draughtsmanship is 
nowhere better shown than in these beautiful impressions from 
her etched plates. These prints will be supplemented by a 
crayon drawing by Degas and by etchings and lithographs of 
modern French artists. W. M.M, 


THANKSGIVING 
A recent trip to Cincinnati, Memphis, Kansas City and Chicago 
has brought the Director back to our Museum with many 
thoughts for reflection and with a renewed sense of pride in the 
Cleveland Museum because it is so well equipped to carry on 
the vital and varied work of a modern art museum. 

But this renewed feeling of pride goes back in still greater 
measure beyond the building to John Huntington and Horace 
Kelley, who thirty years ago had the vision to realize what a 
museum would mean for the physical, educational and spiritual 
growth of the city, and who made provisions which have made 
possible all this useful service to the community. 
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And next to Mr. Huntington and Mr. Kelley one’s renewed 
sense of thankfulness goes out afresh to that stalwart group of 
Trustees under the two wills, who, despite long continued criti- 
cism from those who did not appreciate the difficulty under 
which they labored, held steadfastly to their purpose to give 
Cleveland one adequate museum building instead of two or 
three inadequate ones. . 

And then one’s thought goes out to those generous lovers of 
art who have desired to share with others their pleasure in 
great works of art and have made possible the wonderful growth 
of the Museum collections in these four short years. It is well 
to recall to mind a few of the more important of these gifts, 
that our members may have a keener sense of the community’s 
obligation to those who have so far been the great early donors. 

Mr. and Mrs. J. H. Wade gave the land for the building and 
important collections in many fields, including European and 
American paintings, laces, textiles, Japanese prints, early 
American silver, European and Oriental decorative arts, etc. 
To all of these Mr. Wade has recently added a trust fund, the 
income of which will approximate $30,000 to be available for 
purchases. 

To Mrs. L. E. Holden we are indebted for the important 
collection of early Italian paintings. 

Mr. and Mrs. John L. Severance presented the splendid collec- 
tion of arms and armor and an important library on the subject. 

Mrs. F. F. Prentiss gave the series of eight tapestries telling 
the story of Dido and Aeneas. 

Mr. Worcester R. Warner donated a fund of $50,000 to form 
the collection of Oriental art which bears his name. 

Mr. and Mrs. Ralph King have given liberally in the fields 
of Oriental art, sculpture, painting and etching. 

Mr. David Z. Norton has contributed collections of Japanese 
netsuke, inro and sword guards and Japanese, Chinese and 
Korean mirrors. 

In the name of Charles G. King, Jr., has been presented the 
important collection of string instruments which he collected 
in many countries. 

Mrs. John Huntington has given the first century Roman 
mosaic pavement and marble garden ornaments, and other 
classical objects. 
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To Miss Katherine Bullard of Boston we are indebted for an 
important collection of Turner Liber Studiorum prints pre- 
sented in memory of Francis Bullard. 


Mrs. R. Henry Norweb has donated important bronzes by 
Rodin, and with her sister, Mrs. E. C. Higbee, 2nd, three 
models for the Children’s Museum. 


Mr. J. D. Cox has presented works by his brother, the late 
Kenyon Cox, and a collection of photographs of paintings by 
the same artist. 


These important gifts are listed as an indication of the 
quality and variety of the donations already made, which in- 
clude gifts from two hundred and one different individuals, 
aggregating a value of over two and a half million dollars. 
The full list of donors follows: 


Adams, Mrs. G. Field 

Ambler, W. E. 

Arter, J. C. 

Bacher, Mrs. Mary H. 

Bahr, A. W. 

Baker, Mr. and Mrs. Charles W. 

Baldwin, Mrs. S. Prentiss 

Baumgarten, William J. 

Beauley, William J. 

Beebe, Miss Julia 

Bell, Archie 

Bingham, Charles W. 

Birnbaum, Martin 

Blossom, Mrs. Dudley S. 

Bradley, George P. 

Breck, Mrs. J. H. 

British School of Archaeology of 
Egypt 

Brooks, Charles T. 

Bulger, William 

Bulkley, Robert J. 

Bullard, Katharine 

Burgdorff, Ferdinand 

Butler, Miss Helen C. 

Canessa, Amadio 

Canessa, Sigmund A. 

Carrington, FitzRoy 

Chapman, N. D. 

Clapp, Willard M. 

Cleveland Art Association, The 


Cleveland Garment Manufacturers’ 
Association, The 

Cobb, Mrs. Philip 

Cogelein, H. H. 

Coit, Miss Caroline E. 

Coleman, Miss Belle 

Conger, Mrs. E. A. 

Corner, Mrs. Horace B. 

Corning, Mrs. Warren B. 

Coulter, C. A. 

Cox, J. D: 

Cros, Mrs. Marie 

DeForest, Lockwood 

DeForest, M. Fannie 

Donahey, J. H. 

Drury, F. E. 

Dunn, Mrs. Louise M. 

Eclipse Electrotype and Engraving 
Company 

Everett, Mrs. Henry A. 

Freer, Charles L. 

French, (P. W.) and Company 

Fuller, Miss Loie 

Gage, George E. 

Ginn, Dr. Arthur P. 

Given, Bernard B. 

Glauber, Morris 

Goddard, George A. 

Haines, Mrs. Edward W. 

Halle, Salmon P. 
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Halle, Samuel H. 

Hanna, Leonard C. Jr. 

Hanson, Edmund 

Harkness, Mrs. C. W. 

Harphan, J. B. 

Herrick, Mrs. Mary Langley 

Hill, Mrs. C. M. 

Hill, Mrs. W. T. 

Hitchcock, Lawrence 

Hitchings, Dr. F. W. 

Hodge, Mrs. Emma B. 

Holden, The Misses Emery May and 
Katharine 

Holden, Mrs. L. E. 

Hooper, A. M. 

Hosford, Miss Clara 

Huntington, Mrs. John 

Independence Hall, Philadelphia 

Joint Lutheran Committee, The 

Jones, Miss Myrta Leonora 

Kean, Mrs. Rose 

Kelekian, D. G. 

Kelley, Mr. and Mrs. Hermon A. 

Keppel and Company, Frederick 

King, Mr. and Mrs. Ralph 

Klein, Mrs. Jacob 

Knapp, H. P. 

Kroehle, Miss Mary Ellen 

Lahn, Frank H. 

Large, Mrs. Secord H. 

Larter, Charles 

Levy, Albert D. 

Littwitz, Max 

Lloyd, Van V. 

Longman, Miss Evelyn B. 

Loo, C. T. 

Lowman, Dr. and Mrs. John H. 

Lyman, Mr. and Mrs. H. F. 

Lyman, Miss Theodora 

McBride, Mrs. Lee 

McBride, Mrs. Malcolm L. 

McConnell, Dr. Guthrie and Christie 

McCurdy, Philip L. 

McIntosh, H. P. 

Macbeth, William 

MacMonnies, Frederick (from a per- 
sonal friend through Miss Myrta 
Leonora Jones) 


Magrath, C. D. 

Mallison and Company, H. R. 

Mallon, Paul 

Miner, Mrs. Mary Case 

Moses, Robert 

Narten, Mrs. Christian 

National War Garden Commission 

Nelson, Nels 

Newberry, Mrs. Arthur St. John 

Norton, D. Z. 

Norton, Miss Georgie L. 

Oppenheimer, J. R. 

Orr, Louis 

Page, Edward S. 

Painter, Kenyon 

Parker, R. Barton 

Parkhurst, Mrs. E. H. 

Parmelee, James 

Parmelee, Robert M. 

Parsons, Harold W. 

Paull, Miss Virginia P. 

Pell, Rev. Alfred Duane 

Perkins, Mrs. E. R. 

Perkins, Jacob B. 

Phillips, Mrs. F. C. 

Prentiss, Mrs. F. F. 

Price, William (in the name of Mrs. 
William Price) 

Print Club, The 

Purdy, W. Frank 

Ransom, Miss Caroline L. 

Raymond, S. E. and J. S. 

Rebeck, Steven 

Reindel, Wilhelm Georg 

Riefstahl, R. Meyer 

Rodin, Auguste (through Miss 
Emery May Holden) 

Rosenthal, Albert 

Roullier Art Galleries, Chicago 

Rowfant Club 

Ruggles, Mrs. E. A. (for Martha 
Mills) 

Runge, Gustave 

Samuels, Mitchell 

Satra, Mrs. M. 

Schwarzenberg, E. A. 

Seligman, Arnold 

Seligman, Jacques 
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Severance, John L. Treadway, Mrs. Lyman 

Sholes, Mrs. Fred T. Underhill, Miss Gertrude 

Simonds, Dr. Otis Franklin Upson, Mrs. Henry S. 

Skeel, A. E. Urann, Miss Clara A. 

Smith, Miss Carrie Belle Ushikubo, D. J. R. 

Smith, Mrs. George DeForest Wade, Mrs. Garretson G. 

Smythe, John Wade, J. H. 

Spackman, C. S. Warner, Mrs. Albert R. 

Squire, Mrs. Andrew Warner, Mr. and Mrs. Langdon 

—t mg B. ‘ Warner, Mr. and Mrs. Worcester R. 
epnens, Nirs. Warner and Swasey Company, The 

Svarc, Mr. and Mrs. Van 

Swasey, Ambrose Ww 

Talmage, W. C. 


Whitlock, Brand 


Whiton, Mrs. Frieda Frasch 


Taylor, Mrs. J. Livingstone 


Thaw, Mrs. Benjamin Whittemore, E. L. 

Thiollier, Mme. Felix (through Frank Woolf, S. J. and Arthur H. Harlow 
H. Lahm) Company 

Tompkins, F. H. Worch, Edgar 

Tower, Mrs. Olin Freeman Yamanaka and Company, New York 

Tracy, Mrs. Jared J. Zerbe, Mrs. Jerome B. 


In addition to these gifts of objects the following trusts have 
been provided by will: 

The Dudley P. Allen Fund, $150,000, the income to be used 
for purchases. 

The Charles W. Harkness Endowment Fund, $100,000, the 
income available for any purpose. 

In addition to the above the Museum holds in effect as a 
perpetual loan important collections, the actual titles to which 
stand in the names of The John Huntington Art and Polytech- 
nic Trust, the Trustees of The Hinman B. Hurlbut Estate and 
The Horace Kelley Art Foundation, which are being added to 
from time to time. 

Truly this is an inspiring record. But when one studies it and 
realizes that it is limited to the generosity of a mere handful of 
liberal people—in actual proportion to the people of means in 
the city—one sees how great is the future of the Museum. 

Despite this record of achievement in the growth of the col- 
lections, and in the use made of them, it seems necessary to 
remind readers of the Bulletin that the Museum is not, as is 
popularly supposed, a wealthy institution with large funds 
available for general purposes or for purchases. The total in- 
come restricted to purchases for 1921 will be about $45,000, 
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from three separate funds, while the income from all sources 
available for general purposes will probably not exceed $60,000. 
Prior to 1920. the Huntington and Kelley trusts have been able 
to pay the budget expenses, but this year their appropriation 
was $17,000 less than the budget and it is not likely to be larger 
in 1921, so that the Museum’s unrestricted income must take 
care of the increases in running expenses over the year IgI9. 
If the work is not curtailed this will absorb the larger part of 
the unrestricted income, leaving little beyond the income from 
restricted funds to be used for purchases. 

The place the Museum is taking in the community calls for 
the fullest support from all who are interested in its fullest 
development. Without such general support the Museum can- 
not serve the public to the full extent of which it is capable. 

F. A. W. 
FOUNDERS OF THE MUSEUM 


At the meeting of the Board of Trustees held on July nineteenth 
the following resolution was passed: 

“That in recognition of their conception of the idea of giving 
to Cleveland a Museum of Art, and of their generous gifts for 
the foundation of such Museum, the late John Huntington, the 
late Horace Kelley and the late Hinman B. Hurlbut, and Mr. 
Jeptha H. Wade be, and they are hereby, recognized and named 
as the Founders of The Cleveland Museum of Art, and the 
Board of Trustees hereby records on its own behalf, as well as 
on behalf of the citizens of Cleveland, the deep appreciation 
and gratitude which all must feel for the beneficent foresight of 
these men in providing for the Community an institution in 
which Art culture is to have a permanent home.” 

This resolution places the names of John Huntington, Horace 
Kelley, Hinman B. Hurlbut and Jeptha H. Wade at the head of 
all membership rolls as “Founders of the Museum.” 


FELLOWS OF THE MUSEUM 


In the early summer an invitation was sent to a group of Cleve- 
land men and women to become Fellows or Fellows for Life of 
the Museum. This list included those whom the Trustees 
believed would wish to help the Museum in this way, when they 
learned of the need for an enlarged income to maintain and 
develop the work of the Museum. It is gratifying to report the 
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following list of those who have already replied favorably to 
this invitation. In some cases it means a transfer from Annual 
or Life membership, but in many cases the name represents a 
new member who has not heretofore realized the Museum’s 


need. 


FELLOW IN PERPETUITY 
Norweb, Mrs. R. Henry 


Briggs, Mrs. Pierson D. 
Bulkley, Robert J. 
Chandler, F. C. 
Corning, Mrs. Henry W. 
Everett, Mrs. Henry A. 
Haskell, Coburn 

Higbee, Mrs. E. C., 2nd 
Kelley, Hermon A. 


Alcott, F. L. 

Baldwin, Mrs. Arthur D. 
Baldwin, Mrs. S. Prentiss 
Beardslee, James C. 
Bole, Hamilton 

Brown, Alexander C. 
Clark, Harold T. 

Clark, R. D. 

Comstock, C. G. 
Coulby, H. 

Cox, Jacob D., Jr. 

Cox, S. Houghton 
Dalton, Mrs. H. G. 
Eaton, Cyrus S. 

Gilman, A. S. 

Grandin, Mrs. G. W. 
Hamann, Dr. Carl A. 
Hanna, Mrs. Leonard C. 
Hickox, Mrs. Charles G. 
Holden, Mrs. L. Dean 
House, J. Arthur 

Hoyt, Elton, 2nd 
Ingalls, Albert S. 
Ireland, James D. 
Ireland, Mrs. Kate H. 
Johnson, Mrs. Homer H. 


*Deceased. 
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Kelley, Mrs. Hermon A. 
King, Harry W. 

Miller, Mrs. E. C. T. 
Morse, Mrs. Jay C. 
Norton, Laurence H. 
Norton, Robert C. 
Regar, Samuel 
Whittemore, Harris 


FELLOWS 


*Johnson, M. B. 
Joseph, Emil 
Joseph, Isaac 
Joseph, Siegmund 
Kahn, I. T. 
Knapp, Homer P. 
Korach, Sigmund 
Kranz, W. G. 
McBride, Malcolm L. 
McKinnie, Mrs. Price 
McMyler, Mrs. P. J. 
Maclennan, Mrs. John S. 
Mather, Katherine L. 
Metcalf, Frederick 
Morley, C. R. 
Murray, Mrs. William P. 
Newberry, Spencer B. 
Noll, Edward A. 
Otis, Mrs. M. B. 
Parmelee, Robert M. 
Perkins, Jacob B. 
Perkins, Mary Witt 
Perkins, Mrs. Roger G. 
Pollock, W. G. 
Pope, Henry F. 
Prescott, Mrs. O. W. 
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Rockefeller, Alice M. Terry, F. S. 
Schweinfurth, Mrs. C. F. Thomsen, Mark L. 
Sherwin, Belle Tyler, Mrs. W. S. 
Sherwin, Prudence Wade, George Garretson 
Siddall, George B. Warner, Whitney 
Strong, Edgar E. Williams, Lewis Blair 
Taplin, Frank E. 


MEMBERSHIP REPORT 


While the campaign for Fellows has been carried on quietly, 
the membership department has maintained its work of ap- 
pealing for Annual and Sustaining memberships with equally 
gratifying success. 

Since the last lists were published in the Bu/letin for April, 
the names given below have been added to the membership 
list in addition to over one thousand annual members, too long 
a list to print. There are still thousands of people in Cleveland 
who should become supporters of the work the Museum is 
doing. Present members will do a real service by calling to the 
attention of non-members the importance of the service the 
Museum renders, and by sending in the names of friends who 
should be interested. 


LIFE MEMBERS 


Hohlfelder, Mrs. J. Nobles, Dr. Newman T. B. 

Hutchinson, H. C. Penton, John A. 

Hutchinson, Mrs. H. C. Weil, Edgar H. 

Hyde, James Hazen Wilson, W. G. 

Myers, Daniel W. 

SUSTAINING MEMBERS 
Newberry, Mary W. Nicola, Charles A. Woodworth,'F. J. 
The present membership stands as follows: 
Founders I 
Benefactors 6 
Honorary Fellows 15 
Fellows in Perpetuity 5 
Fellows for Life 34 
Fellows 153 
Sustaining Members 19 
Life Members 418 
Annual Members 2904 
3555 
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ANNUAL MEETING OF THE TRUSTEES 


The adjourned annual meeting of the corporation was held on 
November nineteenth, at which time the following officers and 
committees were elected: 
President J. H. Wade 
Vice-Presidents Ralph King 
John L. Severance 
William G. Mather 
Treasurer John Huntington Hord 
Secretary Hermon A. Kelley 


Executive Committee 
J. H. Wade Ralph King John L. Severance 
H. A. Kelley W. B. Sanders 


Accessions Committee 
The President and Director, ex officiis 
Ralph King D. Z. Norton 
W. G. Mather John L. Severance 

The resignation of Mr. Charles W. Bingham as a Trustee was 
accepted with regret. Mr. Bingham was chairman of the joint 
Building Committee appointed by The John Huntington Art 
and Polytechnic Trust and The Horace Kelley Art Foundation 
and one of the incorporators of the Museum, which he has 
served efficiently as Trustee, Vice-President and member of the 
Executive Committee ever since its founding. 

Judge Sanders, who has served as President since the organiz- 
ation of the Museum, retires from that office but remains as 
Trustee and member of the Executive Committee, so that his 
valued counsel will still be at the service of the Museum, 


F.A.W. 
IMPORTANT RECENT GIFTS 


To his long list of important gifts to the Museum Mr. J. H. 
Wade has recently added two very important paintings, the 
pastel by Mary Cassatt described by Mr. Milliken on another 
page, and the very fine oil by Sir Joshua Reynolds, “Mrs. 
Collyear as Lesbia and Her Dead Bird,” which has long been 
shown in the Museum as a loan. 

In addition to these he has added to the fine collection of 
Japanese prints formerly presented by himself and Mrs. Wade 
eleven of the most important prints in the exhibition recently 
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shown in Gallery IX, and a large number of examples of Ori- 
ental art, including pottery, porcelain, metal work, etc. 

Another frequent donor, Mr. Ralph King, has recently added 
largely to his gifts, these additions including no less than one 
hundred and eighty-two etchings and lithographs comprising 
examples by such eminent artists as Lepére, Legros, Appian, 
Braquemond, Buhot, Daubigny and Lalanne. 


EGYPTIAN PURCHASES 


The purchases made in Egypt for the Huntington Collection 
during the past three years, which have been held for normal 
shipping conditions, have at last reached the Museum. It is 
hoped to have these catalogued and installed within the next 
few weeks and to publish in an early issue of the Bulletin a 
description of these important additions to the Egyptian col- 
lection in the Museum. 


BOOKS FOR THE MUSEUM LIBRARY 


The growth of the Museum Library has been a somewhat 
adventitious one during the years of the war because of the 
difficulties of importation. The present collection of about 
3500 books however represents additions in the last year of 
some five hundred items. Nearly half of this number are gifts 
and the rest purchases from the John Huntington Fund. Of 
the varied and valuable material given us the following are 
noteworthy: the Fogg Art Museum’s Catalogue of Mediaeval 
and Renaissance Painting, Hobson’s Chinese Pottery and 
Porcelain, Spitzer Collection (six volumes), Bacon Memorial 
Catalogue of Paintings, National Cyclopaedia of American 
Biography (fourteen volumes), Reymond’s Sculpture Floren- 
tine, and four volumes of Ayanishiki. 

The Hobson’s Chinese Pottery and Porcelain is a duplicate 
of the work already in our collection and is out of print and very 
difficult to obtain even at four times its original cost. We have 
the donor’s permission to dispose of it at this handsome profit 
to buy therewith some other much-needed books. The 
Cyclopaedia of American Biography is invaluable for reference 
work. The Ayanishiki are part of a projected set of eight books 
that give very good collotype reproductions of Japanese woven 
materials. These are examples from many sources—obi of 
court beauties, robes of state, temple hangings, the plates 
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showing brocades and embroideries, gold and silver weaves, 
even the common print-stuffs of the present. All the above 
books are helpful in the rounding out of our collection. 

As to the purchases, we might name a remarkable book of 
twenty colored plates, Seguy’s Samarkande. These are designs 
original to a degree but as one might expect from the name, 
are eastern in influence, and most gorgeous, bizarre concep- 
tions. They should be of great value in the Museum’s educa- 
tional work and also to students of design. Of such use also 
is Jasper’s De Inlandsche Kunstnijverheid, a Dutch publication 
purchased by us. The three volumes are a storehouse of motifs 
for designers. The native work of the Dutch East Indies is thor- 
oughly covered and one whole volume is devoted to their Batik 
dyeing. The colored plates are especially to be remarked. 

Among other books procured this year that are valuable for 
similar purposes is the two volume work by Falke on silk- 
stuffs. It is inexhaustible as a source of inspiration and partic- 
ularly here in Cleveland where the making of wearing apparel 
is sO great a part of our manufacturing industries. 

For purposes of identification of early goldsmiths’ work, we 
have secured Rosenberg’s Des Goldschmiede Merkzeichen con- 
taining hundreds of their marks. Of such special use are the 
five volumes Beschreibung der Bildwerke der Christlicheu 
Epochen. They are descriptive catalogues of the Royal 
Museum at Berlin and contain numerous photogravures of the 
objects therein. The bronzes and sculpture of the Italian 
Renaissance are pictured and described as well as the sculpture 
of the Spanish Renaissance and that of Byzantine and early 
Christian times. All the books mentioned are of interest mainly 
to collectors and museum workers perhaps, but Solon’s History 
of Old English Porcelain, Haldane MacFall’s French Pastellists 
of the Eighteenth Century, Howard and Crossleys’ English 
Church Woodwork, Britten’s Clocks and their Makers and 
numerous books of like nature are of interest to most of us with 
the collector’s instinct if not his resources. 

From the foregoing, friends of the Museum may gain an idea 
of the different and most necessary sources that a musuem libra- 
ry must furnish for successful work with its collections and to 
meet adequately the demands of the student and an interested 
public. With the limited resources we possess the out-of-print 
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books that only turn up once in a great while in old book cata- 
logues are beyond our reach. Quite often this may be the only 
literature on the subject and the proper cataloguing and attri- 
bution of museum material is thus delayed indefinitely. Ours 
are special demands and the Public Library can not afford to go 
into such fields because of its popular needs. 


There are many sets of magazines of art and archaeological 
interest that must be completed. Of most of these we have the 
numbers of recent years only. These too should be at hand for 
reference. We have lately bought forty-six bound volumes of 
the Gazette des Beaux-Arts for the years 1859-1881: this must 
be completed to date. Sufficient funds for our magazine sets 
are not available even though the volumes we lack should turn 
up at advantageous prices. There are other magazines that are 
just as necessary, especially such foreign ones as the Italian 
L’Arte and Rassegna d’Arte and the French Revue I’Art. 
Along with these problems comes that of binding the periodicals 
and this is not an easy one with the prices prevailing today. 


All these things should be on our shelves. They represent the 
scholarship and research of authorities in their particular line 
and are not elsewhere available. To keep up with recent publi- 
cations is scarcely possible because of the unheard-of cost of 
printed matter: the out-of-print works, especially those at a 
premium, are beyond us. We submit our problems to the 
friends of the Museum. W. McC. McK. 


ACCESSIONS—GIFTS 


: Object Source 
g reproductions of Medieval European tiles and 
§ modern tiles. Anonymous. 

2 paintings, by J. C. Arter, American The Artist, in memory of 
his mother, Mrs. Sarah 
Charity Arter. 

I painting, by A.G. Warshawsky, American. The Artist. 

1 wood-block print, by Rudolph Ruzicka, 


American. FitzRoy Carrington. 
1 painting, by A. R. Warshawsky, American. The Cleveland Art Asso- 
ciation. 
Collection of beetles and butterflies (Educa- 
tional). Mrs. A. H. Diebold 
1 walnut settee, English, about 1715 Purchased, Dudley P. Allen 
Fund. 
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3 exhibits showing the making of anelectrotype The Eclipse Electrotype & 


(Educational). 


§ specimens of pottery, Peruvian. 
6 silver teaspoons, and pair of sugar tongs, 


English. 


7 medals, French; issued by the French Gov- 
ernment during the Great War, 1914-1918. 


1 bead bag, American. 


I painting, by William M. Chase, American. 


I print, Portrait, Japanese. 
122 etchings and lithographs: 


74 by Alphonse Legros, French. 
36 by Auguste Lepere, French. 
11 by Troy Kinney, American. 
1 by Wilhelm Georg Reindel, American. 
1 print, by Hiroshige, and 1 painting (Educa- 


tional) Japanese. 
60 etchings: 


5 by Adolphe Appian, French. 


12 by Felix Bracquemond, French. 


14 by Felix Buhot, French. 


16 by Charles Daubigny, French. 
13 by Maxime Lalanne, French. 
lithograph, by Honori Daumier, French. 


robe, Turkish. 


1 wood-block, 3 pieces of printed silk (Educa- 


tional). 


1 boomerang, Egyptian (Educational). 


5 Japanese print books: 
1 by Moronobu. 
4 by Hokusai. 


3 pieces of porcelain, English; 1 piece of porce- 


lain, French. 


30 textile fragments, French and Italian (Edu- 


cational). 


2 models: Jungle Group and Arctic Group 


(Educational). 
10 etchings and lithographs: 
3 by Kerr Eby, American. 


7 by James McBey, American. 
1 skinning knife, 1 tomahawk, Chippewa In- 


dian (Educational). 
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Engraving Company. 

Dr. Arthur P. Ginn. 

J. B. and Louise Harpham, 
(deceased), in memory of 
their grandparents, Ben- 
jamin Harpham and his 
wife, Louise. 


Lawrence Hitchcock. 

Mrs. Hermon A. Kelley. 

Mr. and Mrs. Hermon A. 
Kelley. 

Mrs. Ralph King. 


Ralph King. 


Ralph King (to be added to 
the Keppel Memorial). 

Frank H. Lahm. 

Dr. Guthrie McConnel and 
Chrystie McConnel (in 
memory of their mother). 


H. R. Mallison and Com- 


pany. 
Mrs. Gordon N. Morrill. 
James Parmelee. 


Rev. Alfred Duane Pell. 

Purchased, Educational 
Purchase Fund. 

Purchased, Children’s Mu- 
seum Purchase Fund. 


The Print Club. 
W. C. Talmage. 
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2 paintings, 1 pencil sketch, by Auguste Ravier, 
French. 
2 paintings: 

1 by Mary Cassatt, American. 

1 by Sir Joshua Reynolds, English. 
11 Japanese prints: 

1 each by Gakutei, Harunobu, Hokusai, Shi- 
genga, Shunko, Shunsho, Shunzan; 2 each 
by Shuncho and Yeishi. 

1 piece of Point de Venise lace, 1 necklace, Vene- 
tian; 3 pieces of embroidery, Russian; 2 pieces 
of Majolica ware, Italian; 31 pieces of pottery 
and porcelain, 34 snuff bottles, 3 pendants, 4 
pieces of jade, agate and crystal, Chinese; 8 
pieces of pottery and porcelain, 17 netsuke, 
18 inro, 15 pieces of metal work, Japanese; 
I piece of porcelain, Korean; 1 piece of porce- 
lain, Siamese. 

medal, Commemorating the Fortieth Anni- 
versary of the Warner and Swasey Company, 
by Victor D. Brenner, American. 

1 pair of metal candlesticks, Japanese; 1 metal 


Mme. Felix Thiollier 
(through Frank H. 
Lahm). 


J. H. Wade. 
The Warner and Swasey 
Company. 


candlestick, Korean. Mrs. Charles W. Wason. 
ACCESSIONS—LOANS 
Object Lent by 

Special Exhibition of 620 bookplates, from the 

Paul Lemperly Collection. Adelbert College Library. 
3 spinning wheels with 1 reel, 2 looms, 1 hetchel, 

1 pair of carders, and 1 spindle; § chairs, 9 

pewter plates, 1 warming pan, 1 fire shovel, 

Colonial. Mrs. B. P. Bole. 
1 sword and scabbard, Japanese. F. J. Gibbons. 
I terra-cotta relief, attributed to Della Robbia, 

Italian. Mrs. Guerdon S. Holden. 
4 kimonos, Japanese. Mrs. I. Theodore Kahn. 
Special Exhibition of 128 lithographs, by Fan- 

tin-Latour, French. 
bronzes: 

1 by Anna Vaughn Hyatt, American. 

1 by Paul Manship, American. 

3 by Constantin Meunier, Belgian. Ralph King. 


Special Exhibition posters, sculpture, pottery, 
jewelry, etc., the work of students of The 
Cleveland School of Art. 

1 rug, Asia Minor; 1 bronze, by Frederic Rem- 
ington, American; 15 bronze statuettes, 


Egyptian. 
80 Japanese prints, by various artists. 
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The Cleveland School of 
Art. 


Mrs. R. Henry Norweb. 
Yamanaka and Company. 
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CALENDAR 


See Lecture Leaflet for Details 


December, 1920 
1. 8:15 P.M. 


4. 2:00 P.M. 
5- 4:00 P.M. 
6. 3:00 P.M. 


8. 8:15 P.M. 


II. 10:00 and 11:00 A.M. 


2:00 P.M. 
12. 4:00 P.M. 
13. 3:00 P.M. 


15. 8:15 P.M. 


18. 2:00 P.M. 
1g. 4:00 P.M. 
20. 
22. 8:15 P.M. 
25. 
26. 
29. 8:15 P.M. 


Gallery IX 
Gallery XI. 


“The Art of China,” by Langdon Warner. Second 

lecture in the course on “Oriental Art.” 

Entertainment for Young People. “A Trip to 
Italy,” by J. Arthur MacLean. 

“A Trip through the Spanish-American Country of 
the Southwest,” by I. T. Frary. 

Ninth lecture for college students in the course on 
“The Appreciation of Art,” by Henry Turner 
Bailey. 

“The Sonata for the Pianoforte.” Third lecture in 
the course on “The Appreciation of Chamber 
Music,” by Thomas Whitney Surette. Illus- 
trated by Mrs. William Bennett. 

Singing classes for Members’ Children, conducted 
by Mr. Surette. 

Entertainment for Young People. “Chinese Child- 
hood,” by James K. Shen. 

Singing, led by Mr. Surette. 

Tenth lecture for college students in the course on 
“The Appreciation of Art,” by Mr. Bailey 

“Cleveland’s Homes and Gardens,” by A. D. 
Taylor. Second lecture in the course on “Land- 
scape Architecture.” 

Entertainment for Young People. “The Story of 
St. Francis of Assisi,” by Dorothy Roberts. 

“Nativity and Madonna Pictures,” by May Ames. 

(Lecture for college students omitted). 

“J. M. W. Turner, R. A.” Third lecture in the 
course on “Great Masters of Painting Repre- 
sented in the Museum Collections,” by Mr. 
Bailey. 

(Museum closed). 

(Interpretative talk omitted). 

(Lecture for college students omitted). 

An Evening of Folk Songs and Ballads. Thomas 
Wilfred, lutist. 


EXHIBITIONS 
Exhibition of Printing. 
Etchings and Lithographs by Mary Cassatt and 
Artists of the Barbizon School. 
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STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Oriental Art, J. Arthur MacLean 
Curator of Decorative Arts,William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Curator of Prints, Ralph King 
Registrar and Assistant Secretary 
Frank Jean Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Dorothy Blair 
Educational Department 
Gertrude Underhill Louise M. Dunn 
Ruth Field Ruggles 
Henry Turner Bailey, Advisor 
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Thomas Whitney Surette 
Librarian, William McC. McKee 
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MEMBERSHIP 
Benefactors, who contribute $25,000 
Fellows in Perpetuity, who contribute 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open Daily from 9 a.m. to 5 p.m., except as 
follows: 
Wednesday 9 a.m. to Io p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday,Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily; during lecture 
season Sunday 3 to 6, Wednesday g to 8. 


CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 

The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p.m. A table 
d’hote lunch is served for 80 cents and afternoon 
tea for 60 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
On Wednesdays before lectures dinner is 
served at 6:30 for $1.50 to those making reser- 
vations before noon. 
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